




• Dynamic Museums: Critical Linkages
•
•
• From October 19, 2023, Teorética exhibits "Dynamic Museums: Traces and Links between Nine Critical
Proposals", curated by the Mexican Natalia de la Rosa, an approach that activates this commentary or
reflection. Insofar as they are critical activations, they are committed to going beyond the act of exhibiting, 
they imply getting lost among the twists and turns of theories resignified by social, economic, and political
tensions, studied by the creative exercise of artists who get involved with their own reality or that of other
instances in the region. 
•
• Dynamic Museums
• The exhibition is structured in four rooms, each with its own dynamics and understanding of the creative 
phenomenon: Community Museums, a categorization that concerns the experiences of the Sierra Hermosa 
Community Museum and Reading Club (Zacatecas, Mexico), founded in 2000 by Juan Manuel de la Rosa.
• The second approach, entitled Antimuseums, questions the legacy of officialdom with the Museum of the
Poor & Worker, and the Museum of Artificial History of José Rosales. 
• In the category of Site Museums, it includes the research of the compatriot Diana Barquero with her studies
of the wetlands and the erosion caused by the agricultural practice of pineapples in the southern part of the
country, in dialogue with other Mexican experiences. 
• New Museums analyzes the work of the Stolen Stones Archive of Bea Millón, Roberto de la Rosa, Rosa Isela 
and the Zacatecan Mining Observatory; in addition to the work carried out in Sonora by Miguel Fernández de 
Castro, Natalia Mendoza Rockwell and the Ejido el Bajío; with the theoretical and artistic reflections of Yohanna 
M. Roa.  
•



What do I have left of the visit?
In my reflection, I deduce that it is important to create ties through these investigations, which stimulate the sharing of
fruits of the manifestations of the artistic act to decolonize art, to feel the value of the soil by observing this
Mesoamerican bio/culture.
Perhaps my perception and involvement leads me to try to clarify the values, links and processes to produce and/or
exhibit, document, archive contemporary art in such a changing medium or society with tight budgets. 
It is important to think of the museum as a work in itself; understand it as a critical proposal when observing the official
culture and from the plain of the counterculture, or of a Non-Place of the theories of Auge, with presence in the
networks and virtuality. 
In this perspective, linking spaces of other cultural territories motivates us to dialogue about the meaning of the art 
object, of the bearer artifact: to debate about the current ways of collecting in the face of the fluctuations of the sense
of conserving, protecting, of the methodologies to see the art of these times as an opportunity and, as said, from the
most absolute periphery,  where the insurmountable war that is survived every day is brewing. 



The Nature of the Experience
To feel our sensitivity, postures, programs, knowledge and affection for those paintings, sculptures, objects, graphics, 
textiles, installations, videos, installations, documentations that, as art, the result of research and living the metrics of
time, behave like double-edged swords: they teach, delight or question us, but at the same time, they nail the sting of
uncertainty.
I believe (this is my perception as a participant in the exhibition) that the important thing is that a network or chain
emerges from everything exhibited or said, that the title of this proposal becomes real: "Traces and Links", and to avoid
being silent agents because it is understood to assume a complacent stance with the criticized systems.
The border between officialdom and marginality implies only one step, a museum of the periphery or anti-museum as 
the curator calls it is located on the plain of the private: working without budgets, without assistants, without
equipment, without transportation, you only have a space within the precariousness but trusting in the will to do to
visualize and promote art with social conscience,  capable of having an impact on problems.
It is about overcoming mental barriers, which we invent sometimes due to laziness, lack of opportunities, bureaucratic
obstacles, but if we are willing to disrupt these limitations, the existence and persistence of these or other museums or
non-museums can be achieved.
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